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H A new Booke of Tabiiture,Containing f| 

|2 fundriceafie and familiar In' mictions , shewing ho we to attain: to die knovv!ed?e , to *§J 
%£$ guide and difpoic thy hand to play on fundry Inftrument.r , as the Lute , Orpbarton, P£ 
^i and Bandora : Together with diners new Lcflbm to each of thefe Infu'i;:iienrs. £J£ 

i&k ry hereunto it aided an introduction to P richfong , an dcertaine fmmSUar rides of Defe&nt, -with other ^J 
«j nccejfark T ables tUinely jherving the true life of the Scale or Gamut, andalfo how toft any Leffon P£ 
fir lower at your plea fare. jOg 
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and .ire to be fold at his fliop in Grntious flreet, I f 9 6 
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To the Right honorable & vertuous Ladie! 

Bridget Countcficof Suflcx, VV. B. vvishctli health of bodie , content of mindc, 

with incrcafc of all Honourable perfection , and eternall happineflc in the 

Yporlde to come. 

Right Honorable and vertuous Ladie : bookes ( fomc of one argument, and fomc of an other,)' 
that arc compiled by men of diuers gifcs,arc published by them to diuers endes : by fomc in dt-j 
fire of a gaintfull reward : fomc for vainc oftcntation fomc for good will Sc aftcition,nnd <omc' 
for common profit which by their workes may be gotten : As the hrft of thefe caufes doth shew l 
erccdic minde in the Dcdicator,fo the fecond caufc doth shew foorrh the fanta! ticall ipirir of an af 
Ipiring minde ; Of the two firft cntents I hold my fclfc as clcarc,and as for the two latter , I depute 
them as ncccnarie to my fclfe . Firft,in regard or the diirifull affctfio v v hicli I bcare towards your 
Honorable Ladyship, whom I hauc heard fo well reported of, for the noble venues borli of bo J f 
and mindc wherewith God hath graced you. And fccondly,for tint I my ielfc am a publisher & (el 
lcrof Eookcs,whcrby I haue my liuing & maintenance. and for thefc two laft rcafons I hauc caulcd 
( to my great coft and chargesjfundry forts of Ieffons to be collected together out of fomc of the t c. i: 
Authors profefsing this excellent fcicncc of mufique, and hauc put them in print : As the Lute O- 
Ipharion and Bandora, togeat her with an Introduction to prickc fong,and the rules of defcant . A'l 
jvvhich I humbly Dedicate vnto your Honorable Ladyship; not doubting but that of your noble &\ 
gentle nature you will gentlie accept of them, and rake my well meaning in good part, as if it lndj 
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The Epijllc Dedecatorie. 



bin a vvorke of far more excellent perfection . And although to fomc it may feeme rather prcfump- 
tcous foolishncs, than any well aduifed dilcretion, to take in hand the publication of this booke,for 
that it is very like both the booke published , and the publisher too shall vndergo many cenfurcs andl 
reproofes of captious ipirits : Eur neucrtheleffc I doubt not when the caufes that mooned mec to 
the fctting forth or the fame shall be indifferent vvayed in the ballance of an honcft and mildc difpo- 
fition, I hope ic will appcarc that both my trauell and charges is well imploied : For my defire here- 
in is to expreffe mv hartcs ciiitif nil rcgarde tovvardes your Honour . and next to benifit fuch, as de- 
fire to hauc a raft of fo mulshing a fvvect Science as Mufiquc is , becing the foucraigne laluc of a me- 
lancholy and troubled tr.iude, and a fitting companion of Princely perfonages . And further, for that 
euery one cannot banc a Tutor, this booke will Sufficiently feme to be Schoo'cmaficr vnto fuch that 
will bur fparc fomc of their idle Iiowers , to obfeiuc what this booke expreffeth vnto them. 

And now after lonr; rime hailing gotten ic finuhedduch as the vvorrhines or vnvvorrhines of it is, 
relying on your wort "nines intermingled with much gcntlenes , I come (though much vnworthyj 
prefentingit tothevicweof yonr Honour , vvcllafluringmy fclfethatif it willibplcafc you to 
shrovvd it vndcr the orient coloured feathers of your heauenly vcrtucs,& the broad fprcading wing 
of your Honour , it will be lure inough from the t allcnts of the enuious . and remainc fafe through 
your protection, whereby Inch as Ioue profitable endcuors , will be ready to embrace your Honour 
and venue with it . V Vhich connderingj hauc it with your Ladiship : befecching the Almightie 
long to coi uiiUic your daics , with novate of honour to your harts content , that fo when you hauc 
paid a due debt to nature, you may rccciuc a free gift of God.thc frame* of narurc,cuen the Crowne 
pf immortal! gloric, amidft the harmonious Quicre of blcflcd fpirits inhabiting the higheft heauens. 



T our Honors in all humble feruice of dutietobe commanded. VV. B. 




CERTAINE VERSES VPON THE ALPHE- 

MET OF HER LADTSHIPS NAME. 

j T3 E ***" d&f* °t "AW* of natures treofure, 

ji j) Rkhlie adornes her heauenlie countenance: 

I In mfdemes fhoolejhe builds her bower efplcfure. 

Z> Di nine for wit and Godly gouer nance. 

G Carnijhedwith ■vertue,grace,and mode/He, 

E Eu;n in her breajl t rue honour is inrold: 

T To pra/fe her patience Joue,and loyaltie, 

T The Mnfes charge it is with fens of gold. 

S She is theftarrc tkitgiues a golden light 

V VntopoIterities,for liber all minde: 

S She puts ambitious couetoufnes to flight ., 

S So bountifull jheisfo meeke and kinde, 

E Endlesherhonor^nfpottedisherfame, 

X Xhrijlgraunt his glorie to this vertuous name. 
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1'Tis not to be doubted but that there are a number of good Wits in England, which for their fuf 
Jicient capacitie andpromptnes of fpirit , neither fraunce nor Italiecanjurpaffe , andmrefpafl 
that they cannot all dwell in or mere the cittie of London Where expert Tutors are to be had , by 
Whome they may be trained in the true manner of handling the Lute andother Injhumcnts , / battc 
here to my great cojl and charges, caufrd jundnc kjjons to be collecled together for the Lute , Or- 
pharion,Bandora,and.outoftl:cbc)l Authors that hath prof efjed tbcpraHife of tbofe Jufru-i 
ments only for the eafe and furtherance ofjuch as are defirous to haue a tajlc ofthisfWcet <&- com- 
mcndablepraclifeofmtf<}ue,andfvrttemorercadyattaytungtbcreunto,u 
rie rules, plainehe teaching how thou maief! accordor tune theje In/lrumentes by ^Arte or by eare, 
and the difpofn^ of the hand in hand'in^ i he r.c a'e or bellic of the Lute and the other lnjli uments, 
by obferuinz of Which rules thou maie/l in a short time leamc by thyjelfe With Very fn.all help of a 
teacher. Thus he who is defircus to haue the yfz of thofc hijlrumcnts , and hath not alreadic anie 
entrance in this ^Artcfor when this booke is peniculerly published,to befcowfomc certame hemes 
at thy conucnient leafurc to read and mar he this little hjhiSion , andldare ajfure thee thy labour 
Will not be lo/l, further more I Would rcqucfl thofc Who hath beenc long fludious of this ^Trte and 
hath attained the per feci ion thereof that they Would not take my trauaile andcojltn illpart , feeing 
onlie I haue done it for thcirJaJ<cs which be learners in this ^Art and cannot baucfuch rccourfe to 
teachers as they Would. Vale. 
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T-'Hou^hts make men figh,fighes make men lick at hart, 
X ficknesconfumeSjc'onfumptionksiles at hit: 


Death is a wrongto life and loue, 




andlthepamesot all mull proue. 




Death is die end oi cuene deadlie fmart, , 






andfwcec the loy where cuery pame is pail:. 


Words are but mfles in regarding, 




But oh the time ot death too U;ng delayed, 


andpafleawavasputfoor wiade, 




where tried paacnceis too ill apayc d. 


Dc edes are too long m their rewardinge, 
and out of fis,ht a"re out of minde, 

And though foliwle fauour feed, 
asfindcsnoiruitimvord or deed. 




Hope harpesonheuiien,but liuesinhalfe ahell. 




hart thinkes ot life but findes a deadly hate: 




liarcsharifefoibhs.bucheares adolchill bell, 






Eves 'ooke for iov.but feea vvofull {late: 


Truth is a thoncht too long in triall, 




But eyes, and cares, and hart.and hope deceaued, 


andknowne but coldly c; terumdc: 




tongue eels a truth, howistheinindeconceaucd« 


Loue.stoolon^nh.sdcmall: 






andin the endtut hardly gainde: 

And in the c;aine the Iweet to fnu'.l 

thatlmufltaflethe fowre of all. 




Conceited ihus to thiikc bur fay no more, 
tofigha-idlbbtilllbrrorV haueanend: 




And i'o to die till death ma-,- life reftorc, 






or carcruilfaith may (inde a conftant friend: 


But oh the death too longenduring, 




T hat mx. <:ricc may vet iii her paflion prouc, 
mftat my deatli I found my life of loue. 


where nothing can my pame appeafe : 




Andoh the titctooJoiigin curing, 

And oh that eucr Loue flwutd know, 
the ground whereof a grcefe doth grow, 




Loue is a fpirit hi"h pre^imin^ , 
that fa ! 1 eth oft ere he fit laid: 




Careis.iforroivlon;»coiilumiri2;, 


Buchc-iucnsrelealemetromthishel, 




which yet doth kill the heart at lafl: 


orlctmc die and lam well, 
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Your face 
So fotre 
Firfl bent 
Mine eye 

Mine eye 
To like 
Your face 
Doth lead 

Your face 
With be.iraes 
Doth b'ind 
Mine eye 

Minr eye 
With life 
Your face 
Doth feed 

Oh face 
Withfrownes 
Wron» not 



Your tongue 
So fwcet 
Then drew 
Mine care 



Doth teach 

Your tongue 
Wi:h found 
Doth charme 
A line care 

My eare 

With hope 



O tongue 
With checks 
Vex not 
My eare 



Your wit 
So flurpc 




Myliart 

With skill 
Your wit 
Doth fill 

Owit 

With fmart _ 

Wound not Vs**ss^ 
My hart (gfjg 



This eye This eare This hart 

Shallioy Shall bond Shall fwcar 

Your face Your tongue Your wi:te 

Tofcrue To trull To t'eaie 



FLow forth abundant tearrs.t'cdew this dolef;.-!! face, 
diforder no* thy heares that hues in fuch dil _,; ate: 
Ahdeath execedeth far this life which I endure, 

ihatflillkccpesrtiein warrc.vho can no peace procure 
I loue whome 1 mould hatc.'he fly esl follow fall, 

fuch is my bitter ftatc ,1 wifli no hie to lafl: 
Alas affcttien ftrong to whom I mull obay, 

rav rcafonfo doth wrong,."»s it can bearc no fway. 
M/field of Hint 1 fmde my haruelt vame defire, 

tariiethatibwedwiud, now reap ?thftorme for hire: 
Alaslike flowers of Spainc,thy graces rorie be, 

I pricke thel'c hands of mmc for halle to gathcrthee: 
Butnow flial 1 tbrrow flack, I yeeid tomortall flnfe, 

to die,this for thy iakc.fhall honour all my life. 

FINIS. 
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AN INSTRUCTION TO THE LVTE. 

The firft Rule. 

Nderfland this that the Lute is ordinarilie ftrung with fixe ftringes,and although that thefe fiK ftringe 
double except the Trebble.and make a leauen in number, yet they mud be vnderftood to bee but ft 
all, as thou maicft fee them here marked on this Lute figured. 



;esbo^ 
ixcin 
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Thtfeconi Rule. 

A^nencitcAatihofefixeflringesbefiguredbyfixeftfaigklincs , whereof the firft and higfieft is tfalted 
the Trebble , and tlie next is the fecund firing, and Co forth to the next, three, fourc, hue, fixe,as ycc may ice 



Example. 



tvri-tr._ 



"«■'.'- ■-:•■.'■'■ li»i-.:_ 



_Ccu if tenor t 






ThtthirdRule. 

! Butbecanfethefcfixe ftrtngesbenotfufficiem of themfdues tocxprefiemanieand different found«,a 
| ir.eane was inucnted how it may be done, and the way thereof is the inuention of the treets about the neck or 
j i he Lute, as is heere figured. 



7n t~o the E"v 




Concerning thefe fr?ets there is a due proportion to beobferued in the diftancc cr fpace betweer.e freer : and 
frect, which are called ftoppes.likewife there is a greatneffe or fmalneile required in the frect flringes, which 
mud a!fo be obferued, which time will better acquaint you with. 



AnInstrvctiontotheLvte. 


The fourth Rule. 

The frccts arc thofc firings that arc tied about the ncckc of the Lute, and are ordinarilie eight in number re- 

prefented and marked with thefe letters, b. c. d e. f. g. hi and they are called flops , in regard that where thefe 

letters arc ftfnd, following the order of the tabliturc,and the fpaccs betwixt the frccts mud bee (topped with 

thefingersof the left hand. 

& The fifth Rde. 

Note that the fir A floppe is marked with the letter b. the fecond with the letter c. the third with d. the fourth 
withe, the fifth with f. and fo confequentlie till you come to thelaft flop, whichisi. as you may fee by the fi- 
gure of the Lute before figured. 

The fixt Rule. 

As touching the letter a. it is not comprifed amongft the number of the eight ftoppes, for where this letter 
a. is found, it mufl be ftroken open, that is, you muftftrikeor gripe as manie firinges as there bee aes with the 
right hand,not flopping with the left hand any firing at all. 

Example. 










1 ftr W- 




* 








Thefeauenth Rule, 
And concerning the letters that come after the i. which is in the laft flop of the eight , thefe letters haueno 




tre.f4 



frccts at all, notwithstanding thofc that are expert in this inflrument.ftoptheftringes focertainelye as though 
they hadfreetsafllgned them, and the letters that fometimc come after the i. arcthefck.l.m.andn. buthauc 
no frccts allowed them. 

Now wc haue fpoken of the firinges,letters frccts and flops, it is mecte that it bee fkewed with which fin 
eers the firings of the Lute mufl be flopped. 

The eight Rule. 

Now you may pcrceaue that the letters doo direct you to the flops which pertaine orxlie to the left hand. 
and yet though you flop them fo, the Lute thereby willnotgiueaniefound , therefore the ftringesmijftbee 
ftroken beneath on thebellicof the Lutc.with the finger of the right hand,aswcl as flopped with the finger; 
of thelcft. Knowihereforethatasmanielettersasveefir.dcmarkedvpponanieof thcltnnges, fctdirecilit 
one vnder another, they mufl all be griped or flroken with the fingers of the right hand , as I (aide betore.it 
there be but one letter,yec mufl ftrike but one firing whereit is marked, if there be two, then yee muft ftrike 
two, and fo confequcntlie to the number of fixe.which maketh fixe parts in one floppe, becav.fe eucne letter 
doth his part, and there mufl be two letters at the lead to make the accord. 



The ninth Rule. 
When yee fhall finde but one letter onlie vpon anie firing in the tabiiture, whether it be firft, fecond, third, 
urth. fifth, or fixt. flrinc.that letter muft vou ftrike downewarde with your thumbe, except there bee a 



fourth, fifth, or fixt, flring.that letter mufl you ftrike downewarde with your 



[the fingers of the right hand , as will beft fit it. 



Example. 



&j£jM fLMJL ■£ 



Alfo if you doo finde one, or two,or three letters mat ked vpon feuerall lines.hauing no pricke or point vn- 
derneath.yuu Audi neuenheleffeKrike them vpward with as many fingers as yee (hall rinde letters marked vp 
the lines of the tablitnre v\ itl .out the thumbe.as well as though they had prickes made vnder them. 



t-4z-j£3:±at 



The eleuenth Rule. 

^eaine note that when yee finde foiire,fh:e or fixe letters comprifed in one flop, that then yourmiR gripe 
r dra vv as manie firings as there be found letters marked: By pripin gcr drawing is tobc vndetflcode, when 



the n^gen arid the thumb of the right hand play together, for when li IC come together , you 

ha te bur fyure ringers to play, the thumb accounted for one , for note that the little finger feructh to guide 
the hand vpou the beliic or. the Lute. 

Thetrvel/th Rule. 

It is n ecefTarie for the better vndcrftanding of the tabliture,to knowe the de.iilion of the hande and the fin 
;cr-\ wherefore note that t! .e finger next after the thumb th:v.l be called the firft finger , and the middle finger 
it .all bee the fecund,at:d the finger next to that the third , and the next to that (hall bee named the little hn- 

gcr \. . 

The thirteenth ii:;lc. 

And to the end yee fhall not be ignorant whit theie tcarmes meane of (hiking dowrtewardes, or Vpwards, 

to gripe, I meane by finking do wnevvards the (hinges,^ when the thumb piaj eth alone , and to ftrike with 

thefir.gers is when the letters hath pricks vnder them, and the ftringes are (triken vpwardes, to gripe is when 

the lingers a;id the thumb playeth together,and yet not looleth their office in ftriki.-g vpwardes and downt 

wardes.that is to fay, to ftrike downeward with the thumb,and vpward with the fingers. 

Thefcurtcenth Rule, 

When t!iou wilt phy fixe part; vpon the Lnte,thau mult ftrike downeward the fixt and fift (hinges with 
thy thumb one'ie,rr.iyniiigtt vpon the lecund jtrinaev" thou wmldeft (hut thy hand, and ftrike vpwardes 
' ' third and fourth firings, a; it tluvi WJUkk!t byne or ttnitit to th/ thumb.which finger ;;nd thumbafter 
that k -rtc plaieth fonre p-«rts, and to ftrike vpward the fecund part with the fecund linger, andtlie firft parte 
which is the Trebblc with the t!:rej nngjr^whieh nuked* lIjc mil fixe partes. 
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Examp le, ' 




The fifteenth Rule. 



And if it b happen thou haue but fiue parts to play , thou mayeft as in the fore faid rule, ftrike downewards 
, a i-h tbv thumb The fist and fift firings, or the fifth and fourth , and to ftrike vp wardes the three other ftnnges 
with the other three fingers, fo that the counter bafe and the next part bee necre one to another , othcroifeit 
neceflarie that the firft finger (fcould ftrike vpwards the third and fourth flringes,to make the fourth and 



were 

Ait part, as for example. 
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The (ixteenth Rule. 

For to play foure parts, it is eafie to be vnderftood that the thumb and t.'.e three fingers together, fcrucea- 
filieto ftrike the foure firings or parts each docing his part in flriking vpwards and downcwardes. 



IE 



Example. 



r iriNiif t f f 1 1 i in \ > it * 
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Tiiex.Comsr.andcsne.nt:,. 

'The feuenter, 
.T^ P ; a U I,rCCpartSOn !i e * t -\ Ct ^ in " b l Wi, V' er " C,as ^ haue alrcadietanohtmthcformer rulestoRrike the 



lakcthrceparts. 



The eighteenth Rule. 






The nintenth Rule. 

Voi.rc ferae to pripe.dr aw, or ltti vp the fringe*, hat it ^SlSSSS&i l&nLs thcthumb being occu- 
Ewemayanflrtethemtha. would ^^»« s P^^f^™b" l Sfin ge r.Ioiie , I meane 
'picdi 11 guidmgthehand,andbeannpvppfth C Lm^wh^ 

£^ 

'as three b b bor three ccc. and fo of other. 



£x*mj>le. 



-E-4rhH z 



The twentieth Utile. 



An Instrvction to the Lvte. 


And for that thou maiefl in few words vnderfland how thou maiefi difpofe of the fingers of the left hand, j 
hauechofen flops or fami'iar accords , common and difficult.the which I will teach thee, (hewing thee with 
what fingers thou mv.fi flop them, and thefe well prac3ifcd,will (hew thee how thou mayeft flop all other.ihat 
(hall come to be played. 

Inthisexamplefollowinaarefetd^wnethe flops diners and common, which for thy better helpe I hauc 
marked the letters with pricks or points.fome letter hailing one pricke, fome two, fome three , according to 
the finger wherewith they muft be ftoppcd.ihat is to fay, the letter that muft be flopped with tlie firft finger, 1 
call that the firfi finger which is nextthethumbeas I (aid before, is marked with onepricke, and that which ;s 
to be flopped w ith the fecond finger, with two prickes , and that which is to be flopped with the third finger, 
with three pricks .as it is to be feene in this example following. 

Example. 
^ \" *• «c *r V! ^? 0, *■ i". e: . . 4fc ,_„_ 


c\4> 


v ^. 


f. 


v 


<*. 


c\ 


** 


<* 


cv 


1 


4e 


<* 
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*r- 
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t- 


V 


4 
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£. 




€■ 
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Vi 


£> 
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v 
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ir- 
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ir. 
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ff 


<* 


<v 


*> 
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v 








£- . 


X- 




*.. 


V. 
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*. 
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** 
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>X- 


*f 
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vi 
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A N * N S T ( V C T I O H -. ' O T H I L V > H. 


All the aboiiefaid Hopper, art to be flopped as I haue fhevved tface in this example,cxcept thou be fomerime 
forced tochaungihernto doc foine pa&age. 

'Thehrtr-ikomRi'L: 

Other flops which for the moll part are played with the firmer couched all* long, and for the better vnder„ 
{landing here, .f.vou inufl note when I fpcake of la \i;m the i; ,, , r :.', a ior -, that is to be vndcrftood of the fore 
ringer which mull bee couched ouerthwart the fixe firings of the Lute.orarthelcaft toftopthelettcr.which 
thou lha!t be contained to couch.and that happneth either w hen there be msnie lets of one U.rt in a Hop as 
tvvobb.ortwocc.oranvotherwhatfocuer : Alwaics olvoumy, '.' iccrucr rhatlhaue ginentheein the 
jfonner article. Touching the tirft andiecond lettered v^iffiifnahiprut.cof anaturall flop, thou (halt fur- 
jther uote.that this flop cannot be phied but after a fone , following ir.c natural! order of the ringers of the 
hand. 

LSAr.:'A.\ 

■*-.<*.*?•<■*"$•+■ *' CJ /-" C\ f' f- 0> *i <r. t- *• . 
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*• 
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Note that tl»efc pricks figrtifie the fingers wherewith they are to be fiopped, as I haue taught before.as thi 

letter that hath but one priefce mull be flopped with tlie firfl finger.and that h :th tvvoprickes'with thclecond 

finger and fo forth. And all thefe aboue faid flops be done naturalh .except thou be conflrained to aiter them 

dofomepailagc. 



The tves andtrventitth Bull. 



Now we haue briefly taught all thefe thinges, it is necefiarie to let youvndcrflandeto what purpose the 
barresor lines feme that be drawen by as vnderttie letters or pailages, 5-. for the better vnderltai'.rfin;: i haue 
here fet downe an example at large, and very fit for the purpote, wherein thou (halt not finde anye example 
better ordered or meafured , that thou tValtneedetoremooueanye of thyringersfromihciaiden-Kafore, 
the kn wled ^e of the faid barre is fo neceflarie.that hauing found out and exercilcd the fame , thou fr.alt n 
neede but to remoouethofe lingers which thou iha^t be forced, which manner of handling wee call clofle 
couert play,as h r the other barrcs that come flraight ouerthwart the fixe lines or fltinges , feme lor no other 
p> pofe, but to make a diftindtion. and in dole the meafnres, fometimes of a fembricfe, and iometimes ol" tw< 
eml rxle,accordi;igtothemindeof Iiim tlut bringeth mulickc into the tabiiturc , for die Lutc.or other Itj 
ftrumcruj. 



Example. 
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7 he three and twentieth Rule. 
finallythercarecenaine %ireSof «ra£l«rsvfcdintl-.eiab!ic«fe , which Iikewife of neceffiiemuft bee 
Iknowne Ivnto you, as lon^firait , crooked** forked, as you frail finden.arkcd ouer the letters oj the tabls 
L„. r nn ,i ,!,,.„ arc notWnS els but a certainc valuation of n« tes of mufickcof neccflity , inuenied to keepe 
W'Ji TL-'ut i' .1 i" -iv be fcfid.a lull time in playing : without which skill , this Art were but confufionof found 
land potli.no worth/ Further note that if thourindebutoneof thefefigures marked but ouer one letter or 
Iftopp-- Kno viieu^rthcleir^ hat all thefioppes within the iwobarrw , are of the fame meaturc or time that 
that 01 ic .vhich is marVed: lor it had beene but labour in vainc ro haue marked all with one figure. 



The figures are thus marked 



■PPM 



A Sembricfc. 
AMinom. 
^ A Crotchet. 
A Quauer. 
A Semiquauer. 



If any of thefe notes haue a prickc before as thus , p P P it doth increafe tlie valuation of it by halfe the 
■--ic . I .afilic where yecfiude this figure marked oucrthwart the lines of yourtabliture, you muft play that 



limine twjec. _}:L_ 



IE 



An Instrvction to the Lvtb. 


The foure and twentieth Rule. 

Now finally and lafl of all, only refteth to Chew the tuning of the Lute, andisathing which may not bee 
wanting, to fome men verie hard and difficult to be done of manic practitioners, becaufe it is fnbiecl to the di- 
licatncllc of a firing, or to the grcatneffe or fmalnefleof the Infirument,the beft help is therefore to confine to 
natnre,which by no meanes wil not be forced,a good care is thereunto a fpeeial help to haue confederation to 
the extrea'me highnes or lownes,and thy beginning to tunc the Lute frail be ar the great bafc, which will be vn- 
to thee a very good guide to conduct thee to bis companion the next firing, the which muff be higher by eight 
notes.then the fift being the fecond bafe, to be fct higher by fourc notes then the great bafe, and the next firing 
vnto that, to be higher then the fecond bafe by eight notes, the next v;ito that being the fourth firing, & called 
the conntcr,(hall be let higher aboue the fecond bafc fourc notes,and his companion to be fet higher by eyght 
notes, the third part called the great meanes, ihall bee higher by three notes then the countertenor in vnitie: 
the fmall meanes.foure notes higher then thegreat meanes.the treble or laft part, fourc notes higher then the 
meanes,whichwi!lbetruelydoneif thou hafta good eare withall : yet notwithftandingathingnotcafieto all 
men, but to them onely which hath bin exercifed in this Art : Yet notwithfianding, lucli as haue a good will, 
andaredefiroustolearne,maywellfatisfiethemfeluesin this rule here vnder written. 

To tune the Lute. 
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